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it, an ability of image to become an entity of a human's subjective world and keep him / her informed about objective entities and phenomena (Pivovarov, 2004: 246) .
Introducing such a definition, D.V. Pivovarov notes that the explanation of the nature of the ideal is determined by the philosopher's ideological position; a generally valid notion of the ideal has not been formed yet because of the difference of these positions (Pivovarov, 2004: 246) . Most often the nature of the ideal is revealed through the relationship of the categories of spirit, soul, matter, embodiment, ref lection, creativity.
Analyzing the spatio-temporal, substrateand-content and epistemological aspects of the ideal, Daniil Valentinovich came to the following conclusion: − in its spatio-temporal aspect the ideal should be understood as the involvement of the image in the eternal, free, other and nonextended, when the image lacks the substance of an object created by the standards of the image and opposed to the real and, thus, extended and material being; − in its substrate-and-content aspect the ideal is thought to be a property of the image to link with its object, be similar with it in content, relate to it with some correspondence; − in its epistemological aspect the ideal should be understood as the ways of subjective existence of noumenal and phenomenal characteristics of the objects in a human's activity and consciousness, whether these are the scheme of practice, sensitive and rational images or direct (mystical) knowledge of the original (Pivovarov, 2004: 246) .
Turning to the source of the problem, D.V. Pivovarov states that the concept of the ideal is rooted in animism and totemism, according to which: a) every object has its own unique soul able to move in space and get into other objects and people in the form of steam, air or shadow; b) every class of people owes its origin and common characteristics to the ancestor (totem) (Pivovarov, 2004: 247) .
D.V. Pivovarov revealed that a particular aspect of the animistic view on the object's soul as a specific cause of life in the being animated by it was termed as "eidos" (Latin forma, species) in ancient Greek culture, whereas some moments of the totemic views on the spirit of the race and the world soul were termed as "idea" (Pivovarov, 2004: 247) .
Having carefully studied the monist doctrine of the ideal, proposed by Democritus in his time, Daniil Valentinovich concluded that in this ancient Greek philosopher's conception the object is cognized through the emitted eidos.
Floating in the air, the spices, duplicating the objects, are laid over in a human in the form of subjective images of the objective world as they enter the subject through his / her senses. (Liubutin, Pivovarov, 1993: 237) . with it only, one seems to immediately reflect the whole class of objects standing for this model (Livshits, 1997; Losev, 1993 Pivovarov came to the conclusion that these philosophers discovered "a true equivalent of the first aspect of Democritus's eidos: an object does not double itself in the emitted duplicate but it is its special, perfect part with an ability of objective potential representativeness in relation to the subject that is a material copy of this or that object (object area)". According to Losev and Lifshits, the ideal is an objective perfection, a natural ideal, a model that does not contain the substances of the whole reflected class of objects, but represents the entire class to a person (Pivovarov, 2004: 249) .
E.V. Il'enkov and E.G. Klassen, the Russian philosopher's, tried to answer the question about the carrier of the information about really common and universal from an object to a subject.
These researchers pointed to a particular signal component of human practice, determining the formation of a subjective image of the common and universal from outside. The scheme of practice (algorithms, operations, stereotypes) is a carrier of the information about generic properties of objects in the space between an object and a subject, and the scheme of action does not contain the substances of the object, along the contour of which the subject is moving. In this sense, the scheme or form of activity can be called the ideal (Il'enkov, 1984 , Klassen, 1984 give a modern coverage of the second aspect of Democritus's eidos: "It is not the substance of an object that is transferred to a person's subjective world but it is the scheme of activity that reads the information about the common (substantial)
from an object and transports it to a person's subjective world" (Pivovarov, 2004: 250) . As According to Pivovarov, the ideal is characterized by the unity of the sensual and the super sensual, as well as the real and the illusory (a part of an object is seen as a true model of the entire object, i.e. the whole is seen instead of the part) (Pivovarov, 2011: 26) .
According to Pivovarov's synthetic conception of the ideal, the term "material" is not opposed to the term "ideal" which implies the relationship of the subject and the object, the unity of the material and immaterial poles.
The true opposite of the "ideal" (a representative relationship) is "direct relationship" (Pivovarov, 2011: 26) . And while there can be neither absolute directness nor absolute mediation (they reveal through each other), they are, nonetheless, two useful abstractions.
Supposing that an object of our direct According to "the model of individual evolution", everyone can become developed and independent in the matters of production and choice of cultural ideals through gradual evolution. Everyone is able to grow to the level of a creator of his / her own ideals.
For D.V. Pivovarov the "ideal" is a balance of the external and the internal. Externally (sensually) the "ideal" is presented as an "idol", internally (super sensually) the content of the "ideal" appears as an "idea". Thus, it can be argued that culture is a human activity of cultivation, raising, growing of ideals favouring the process of comfortable existence of each person with him / herself, other people, objects of first and second nature, and the entire universe (Pivovarov, 2013) .
Artistic culture is able to generate the ideals that tend to the model ideal of harmony.
Sensual representatives of the artistic culture are unique objects, things that equally reveal the material and immaterial sides. The ideal here is an intermediary between a human and the world, and it has a feature of a harmonious unity of the two opposite sides of being -a material and an immaterial ones (Liubutin, Pivovarov, 2000) .
The absolute-centric ideals, the works of fine arts including, have the greatest representativeness in the sphere of culture.
Fine arts is a sphere of human activity for masterly production and preservation of architectural, sculptural, pictorial, graphic and decorative works as artificial, skilful and tempting ideals. A work of fine arts is an artificial and skillfully produced ideal, an ordeal of which is aimed at the ideal (representative) relationship of the finite with the finite and the finite with the infinite. A work of art is a phenomenon which is able to act as an "illusory finite" object, the most effective means of recovery of the quality of participation of a human's individual being in self-assertion of universal Being (Zhukovskii, 2013) . As a basic ideal of artistic culture the works of art unfold as an extremely complex and contradictory dialectical process.
"Illusory finite" works of art can be defined as "one-dimensional", "twodimensional" and "three-dimensional". These 
